
“Material Spirituality”
Designers: Sidney Jones; Hugo de Mascarel  Model: Sidney Jones

Belonging to the Surrealist movement, Les Mémoires d’un Saint accordingly strives to go further than the 
rational mind. The painting represents the interior and exterior world, opposing theatrical curtains to the 
painter's signature cloudy sky that transitions into the sea.

By depicting curtains that behold a sky, Magritte alienates nature, which is why we then “isolated” the pattern 
of the sky inside the traditional panier of the dress’ skirt and emphasised it’s confinement by a statement 
outline of black duct tape.

Drapes are typical of stage set. The use of curtains with something as simple as the sky, sea and sand 
therefore corresponds to Magritte’s saying "I could see the world as if it were only a curtain placed in front of 
my eyes.”. We wanted to insist a lot more on the material side of the work, by having a larger surface of red 
“curtain” as we wanted to show that nowadays material reality is a lot more valued than spirituality and 
nature, (hence the title “memories of a saint” denounces disappearing spirituality and religion). 

Involving the choice of a mostly traditional ball gown dress in terms of shape and style, we attempted to echo 
the circular aspect of the curtains of the original artwork as well as reflect the way that Magritte depicted 
everyday objects that were taken for granted and put them in a context that inspired the observer to question 
their importance or role. Therefore, by taking something as traditional as a ball gown dress yet associating it 
to Magritte’s unconventional work, the audience may reflect on our society’s unreasonable importance in 
aesthetics, style, beauty and material wealth. To emphasise and link back to the unconventional  and daring 
aspect of Magritte’s work, we cut out the front to make the sky visible, as if to say; cut out this material 
necessity and you will find beauty in simplicity and nature. Our idea of cutting the front out was inspired by 
many of Magritte’s works such as The son of man or Decalcomanie.

Lastly, we chose to use the material from two red beach umbrellas in order to represent the beach, sea and 
sand in the painting. The opposition between the use of a beach umbrella representing traditional theatre 
curtains was attempted as a reference to the strangeness of the association of beach and curtains in the 
original piece.



“Material Spirituality”

The Son of Man, 1964, René 
Magritte, Private Collection, Oil 
on canvas, 116 cm × 89 cm.

Les Mémoires d’un Saint, 1960,    
René Magritte (1898-1967), Oil on canvas, 80×97 

Materials: 

- 2x Beach Umbrella 
- Sky print adhesive recycled 

wallpaper  
- Black ribbon  
- Black duct tape 
- Plastic links  
- Plastic zip ties  
- Eyelet 
- Wire 
- Scratches 

René Magritte

Decalcomanie, 1966, René 
Magritte, Private Collection, Oil 
on Canvas, 100x81


